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Minjung Kim, Timeless, 2019, Mixed media on mulberry Hanji paper, 143.5 x 194 cm

Minjung Kim
Timeless
February 19 - March 28

Gallery Hyundai is pleased to present Minjung Kim's solo exhibition Timeless. For the last
three decades, Minjung Kim has been presenting works that ingeniously combine East Asian
traditions of ink-on-paper painting with the compositional language of Western abstract art.
Following Paper, Ink and Fire: After the Process in 2017 by four years, this second solo
exhibition includes Kim’'s most iconic series Mountain, The Street, Sculpture, Story, and
Timeless, as well as the new The Water, Couple, and thirty-or-so other recent works. The title
Timeless not only signifies the endless, eternal, and unchanging, but is also eponymous to the
series of works being introduced to Korea for the first time. In a larger sense, it summarizes the
complexities of Kim's creative process: the persistent beauty of Korean hanji paper that
endures thousands of years, the artist's ritualistic act of evening her breath before burning
Korean paper, then the repetitive, labor-intensive process of meticulously placing those pieces
of paper by hand. Furthermore, it reflects her intention to visualize in the language of
contemporary art revelations of East Asian philosophy such as reincarnation, Yin and Yang,
emptiness and fullness.

Minjung Kim’s artworks always embark from Korean hanji paper. Korean paper does not



remain merely at the background of what is being depicted - for the artist, it functions as both
shades of color and the subject of painting in itself, a stage for mediation and training. It is
also a location where religion and history are inscribed, a means to transcend human mortality
towards eternity. Having played with paper like she would toys at her father's small printing
studio, Kim studied calligraphy and watercolor from a young age dreaming of becoming an
artist, and would go on to major in East Asian painting at Hongik University and its graduate
school. But whereas many young Korean artists at the time studied abroad in New York or
Paris, Kim left for Italy in 1991 out of admiration and curiosity towards Renaissance art. She
enrolled in Milan’s Accademia di Belle Arti di Brera where the compositional grammar of
Western Art as we know it was born. It was there that Kim returned to Korean paper that she
could work with best like her own skin, a material that represented her cultural identity as East
Asian as well as the foundation for her creative spirit. She perceived Korean paper as a work of
art on its own, creating pieces from it yet highlighting its original material qualities. In the
1990’s, Kim presented ink abstract paintings maximizing the staining and blooming effects of
ink and watercolor, and later in the same decade prepared to boldly discard conventions of
East Asian painting by starting to burn parts of her works with fire.

At the start of the new millennia, the artist solidifies collage work that experiment with Korean
paper as material support. In the process of investigating lines as the basis of East Asian
painting, she would start to burn Korean paper, seduced by lines of a different sense: those
created from the “collaboration” of paper and fire. The destructive act of burning and
obliterating the most delicate human invention, paper, with candle or incense light led to
revelations on the power of nature and the sense of self-restraint. Transfiguring these into
creative energy, the artist created her own iteration of ink lines, namely burnt marks that leave
a deep, sticky taste. Kim explains that the split moment of burning Korean paper contains
many thousands of years that it takes for paper to disintegrate and disappear. In that Korean
paper is made from mulberry or paper mulberry tree barks as much as ink sticks are made from
soot fixed with glue, all the materials at the artist’s disposal embark from nature and return to
it. In their material and subject, content and form, the concepts of repetition and circulation
motivates Minjung Kim’s oeuvre.

Kim completes her work through meticulous handiwork and concentration on Korean paper,
like a master craftsperson. She uses straw cutters or fire to create ovals or strips of colorful
Korean hanji paper pieces, which are then placed upon a background of Korean paper -
countless variations of shade, form, and texture create a sense of suspension in space and
unresolved aesthetic tension. Three-dimensional effects at the fine seams between thin paper
pieces evoke the diligent movements of the artist’'s hands and their inherent tactility. The
creative process is in itself a ritual journey from chaos to order, static to movement, impulse to
restraint. In an interview with curator Hans Ulrich Obrist, the artist compares it to “a road
towards a spiritual state.” “Basically, not only being an artist | always want my status as anima
to be very free and to be in line with the natural order. For me, repetition means losing
yourself and going deep inside yourself. | feel that it is the way of practicing Zen or meditation.
Once you start to repeat for hours and hours you completely lose your circumstance which |
like because | feel so cleansed. This feeling is addictive.” Each work, born as a result of
meditative labor, does not reveal their particular subject matter - yet, it opens up various
points of connection depending on the experience and memory of viewers, from misty
mountain tops or flowers blooming on hills to umbrellas on rainy streets.

On the first floor at Gallery Hyundai, we are offered a glimpse at the artist’'s methodology of
connecting the sense of an infinite expanse of time in Korean hanji paper to forms and
impressions of nature that inspire her. It includes the Pieno di Vuoto series where Korean paper
collage resembles flowers at full bloom, the Timeless and The Water series that visualize
sounds of water or waves, and Nautilus with overwhelmingly dense layers of Korean paper of a
single color filling up the canvas from center to each corner. On the second floor is Timeless
along with other representative works The Street, Mountain, and Story. The three series
exemplify Minjung Kim's transition of particular sceneries or subjects into abstract patterns.



Lastly on the basement floor, you can find The Room, Corner, Sculpture, Couple, and Order
and Impulse, where opposing concepts and energies - coincidence and premeditation,
impulse and order, what has been cut out and what remains - coexist in a single picture plane.

Catalogue

Our exhibition catalogue presents forty of Minjung Kim’s representative works including works
in the exhibition. Art Historian Kwon Young-Jin in Minjung Kim, Overlapping Korean Paper in
Water and Fire reinterprets the artist and her works within the development of Korean art
history, analyzing the significance of her Korean hanji paper collages in the context of their
contemporaries in terms of East Asian painting, Korean paper, and woman artist. The
transcription of an online interview between world-renown curator Hans Ulrich Obrist and
Minjung Kim reveals the artist’s upbringing, methodologies behind works, her attitudes behind
life and personal interests, and future plans.

About the Artist

Born in Gwangju, South Korea in 1962, Minjung Kim studied calligraphy and watercolor from a
young age and went on to major in Oriental Painting at the undergraduate and graduate
schools at Hongik University. She studied abroad in Milan’s Accademia di Belle Arti di Brera.
During studies in Europe, she was deeply inspired by artists like Constantin Brancusi, Carl
Andre, and Brice Marden. In the past two decades, she has presented works in ltaly,
Switzerland, China, the UK, the U.S, and Israel. Solo exhibitions at renown galleries and
museums around the world include Marco (Museo d'Arte Contemporanea Roma), Rome
(2012); Hermes Foundation, Singapore (2017); White Cube, London (2018); Langen
Foundation, Neuss, Germany (2019), and Hill Art Foundation, New York (2020). She was
introduced to Korea through Traces (2015) at OCI Museum of Art, Seoul, solo exhibition Paper,
Ink and Fire: After the Process (2017), at Gallery Hyundai, Seoul, and the international invite
Making the Void, Filling the Void (2018) at Gwangju Museum of Art, Gwangju. The Light, The
Shade, The Depth at Palazzo Caboto in Venice, curated by Jean-Christophe Ammann,
received particularly positive reviews worldwide. Minjung Kim also participated in Gwangju
Biennale in 2004 and 2018. Her works are part of collections at major institutions such as
Fondazione Palazzo Bricherasio in Turin, Italy; The Museum Sbygningen in Copenhagen,
Denmark; and the British Museum. She is currently active based in France and the U.S.
www.minjung-kim.com

Gallery Hyundai

After opening its doors as “Hyundai Hwarang” on April 4th, 1970 in Insa-dong, Seoul, Gallery
Hyundai has been leading movements in the art world since boldly introducing contemporary
art to what was at the time an old paintings and calligraphy-oriented gallery world. It was
through Gallery Hyundai that Lee Jung Seob and Park Soo-Keun, now accepted as the
“Korean people’s artists”, received spotlight. It also had been contributing to expanding the
basis of Korean abstract art, organizing exhibitions with masters Kim Hwanki, Yoo Youngkuk,
Yun Hyong-keun, Kim Tschang-Yeul, Park Seo-bo, Chung Sang-Hwa, and Lee Ufan long before
the Dansaekhwa boom. Following the 1980’s, Gallery Hyundai adapted to developments in
the international art world by opening exhibitions of international masters like Joan Mird, Marc
Chagall, Jean-Michel Basquiat, and Christo and Jean-Claude Denat de Guillebon. From 1987,
it would participate in Chicago Art Fair as the first Korean gallery to be included in an
international art fair to introduce Korean art to global audiences. Including Nam June Paik’s
performances and video art, many works by headliners of Korean experimental art such as
Quac Insik, Seung-taek Lee, Park Hyunki, Lee Kang-So, Lee Kun-Yong were connected to wider
audiences through Gallery Hyundai. To this day, it is always discovering and introducing


http://www.minjung-kim.com/

emerging and mid-career artists like Minjung Kim, Moon Kyungwon, Jeon Joonho, Lee Seulgi,
Yang Jung Uk, Kim Sung Yoon, Kang Seung Lee. Art magazines Hwarang and Hyundai Misul,
each first printed in 1973 and 1988, remain vivid documentations of their contemporary art
scenes. In addition to two spaces Gallery Hyundai and Hyundai Hwarang in Samchung-ro,
Seoul, it is also operating a showroom in Tribeca, New York.

Instagram: www.instagram.com/galleryhyundai

Facebook: www.facebook.com/galleryhyundai

Youtube: www.youtube.com/channel/UCZnvz-lIcYgBk2dpej8D8VOA
Twitter: https://twitter.com/GalleryHyundail

Kakaotalk channel: http://pf.kakao.com/_xbzFjK

Press Inquiries

press@galleryhyundai.com

Jaeseok Kim

Creative Director
jskim@galleryhyundai.com
+82 01 2034 3827
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