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Installation View of “Ik-Joong Kang : The Moon is Rising” at Gallery Hyundai, 2022

Ik-Joong Kang
The Moon is Rising

November 4 — December 11, 2022
Gallery Hyundai & Gallery Hyundai Dugahun

The Moon is Rising, a solo exhibition featuring the work of artist Ik-Joong Kang, is taking place
from November 4 to December 11 at Gallery Hyundai and Gallery Hyundai Dugahun.

Ik-Joong Kang unites and connects different cultures, languages, and environments in his
work to express a message of hope for the near future. Just as Korea’s Hangul writing system
combines consonants and vowels to form syllables, Kang’s artistic work forms small universes
through the combination of all things that exist in opposition in our world. It reveals the beauty
of coexistence through the complementary relationships of paintings and objects that
capture hybrid languages and a world of purity. As the New York-based, globally active
artist’s first gallery solo exhibition in Seoul since 12 years ago, The Moon is Rising includes



approximately 200 works from Kang’s major series, together with his poems, sketches and
archival materials from the large-scale public projects he has taken part in around the world
during those 12 years.

The themes of the work in the first floor’s gallery and the Dugahun Gallery are “moon” and
“moon jar.” For Ik-Joong Kang, the moon and moon jar embody the most Korean qualities in
terms of culture, sentiments, and aesthetic values. In 2004, a part of a large circular structure
he was creating in llsan’s Lake Park was damaged during installation, which resulted it to form
a naturally tilting shape. At the sight, he recalled the Korean moon jars that had fascinated
him in his youth. Created by combining top and bottom portions by hand to be joined in the
kiln, the moon jar exemplifies the idea of “connection”—a theme that Kang has dedicated his
life to—in both its form and the way in which it is produced. Since his discovery, Kang has
used the moon jar as a symbolic subject to express messages of harmony, fusion, and
abundance—between North and South Korea, between East and West, and between
humanity and nature. The work in his Moon Jar series resembles the moon shining serenely
over the world from the night sky, with its subtle milky colors betraying the marks of nature
and time, the alluring curves of its imperfect proportions, and the tactile qualities of its coarse
yet sleek surface. To create his new series The Moon is Rising, he recalled the waning of the
moon over time and the multicolored moonbows that form around the moon due to sunlight
reflected off its surface.

The second floor’'s gallery presents work on the themes of “mountains” and nature,” which
offer a glimpse at Ik-Joong Kang’s ideas emphasizing harmony between human beings and
nature. A series of around 30 drawings hanging side-by-side in the gallery, The Moon is Rising
shows new work that reinterprets the traditional landscape painting through the artist’s
perspective. Kang applies the basic principles of Eastern painting, which involve a six-to-four
ratio of space and brushstrokes on the plane. Using ink to combine images of mountains and
fields, moons and waterfalls, moon jars, people and houses, or birds and puppies, he presents
backgrounds that use oil pastels in different colors. This drawing series, with its emphasis on
harmonious blends of light colors and free-flowing brushstrokes, is a reflection of Kang's
artistic attitude and the joy with which he approaches his work. As its individual 48x48cm
works are presented in groups at a height of around 4.5 meters, Kang’s Mountain series
creates majestic scenes that call to mind the image of an ink-and-wash landscape painting.
The artist has said that mountains, like the moon, possess life within our hearts. The method
used to produce his Mountain series is one in which the artist applies the lines of the
mountains in acrylic paints on small wood cubes in different heights and places them on a
wooden panel, after which he burns or blackens the surface to visualize a landscape bearing
marks of the passage of time. The colors applied to the panels’ sides give visual expression
to the passing of the four seasons on the mountain. Placed with the Mountain series is Kang’s
installation work We Eat Together, for which 500 overturned old rice bowls are stacked to
form a mountain in one part of the gallery; through them, bird sounds recorded around the
DMZ are played back, echoing through the gallery. Kang uses the word “family” to describe
us sharing joy and sadness in our lives as though partaking in a shared meal—evoking
concepts associated with “North” and “South,” “kinship,” and “nationhood.”



The gallery on the basement level offers a look at language and life wisdom. The series Things
| Know is a representative example of the artist’s work writing short sentences in Korean and
English to convey the wisdom he has acquired in his life—phrases that elicit lighthearted
laughter while also sending a resonant message. This is one of lk-Joong Kang’s key series,
bringing together diverse cultures to form a collective voice transcending space and time.
Filling the walls of the gallery, his works resemble an enormous sculpture comprised of many
pixels, while the three-inch wood panels show images of English letters and moon jars in
different colors. The letters come together to form words and meaningful sentences, such as
“The best smell comes from the stationary store in front of school,” “There are not many

»

things we must have,” “Care and embrace will make us grow,” “Good ideas come to mind

» o

while walking,” “Rainbows have circular shapes. In this way, the work alludes to the
“connectedness” that represents a key element in the artist’s body of work, where individuals
come together to form societies and “we” come together in unity. Kang has also expanded
this series into multiple public projects in which children around the world have been invited
to take part. On the tables that extend across the gallery, visitors can see sketches from the
artist’s exhibitions and public projects since the 1990s, along with previously unseen archival
materials. As an artist, Kang strives to join all things and bring them together as one. Like the
poems presented on the gallery’s walls, he refuses to allow his work to be reduced to any
one meaning; instead, he aspires to connect different entities and seeks to achieve cycles

based on harmony.

About the Artist

Ik-Joong Kang was born in 1960 in Cheongju, North Chungcheong Province. After receiving a
degree in Western painting from Hongik University in 1984, he left for New York, where he
studied at the Pratt Institute. Since graduating from there in 1987, he has been based in New
York.

When he first arrived to study overseas in 1984, he worked 12-hour per day, doing odd jobs
and part-time work to pay for his education. Constantly pressed for time, he took to carrying
small canvases around in his pocket, producing his work while commuting on the subway.
This was the origin of the “three-inch” works for which he is best known today. Kang has
used various letters, symbols, and images to express his daily life on the canvas. The panels
have come to capture his own personal history, including his experiences in New York and
the associated cultural disconnection, along with everyday motifs related to New York and
his home in Korea. In this way, they juxtapose different times and places: Korea and the US,
his childhood and the present, his “home” and a “foreign land,” yesterday and today. The
blending and harmonizing of Eastern and Western landscapes, languages, and cultures would
become a key concept in his oeuvre. The concept of “connecting” disparate or disconnected
things has been pivotal to his artistic vision, and it has also been expanded in the many large-
scale public projects that Kang has pursued in Korea and overseas.

Kang’s public art projects have been presented in Korea and other countries. His works of
international public art include murals in the main hall of the San Francisco International Airport



building, environmental sculptures in New York subway stations, ceiling installations at New
York train station platforms, and a lobby mural Happy World at the Princeton Public Library.
His domestic works include Moon over Gwanghwamun (2007-2010) displayed in front of the
construction site of Gwanghwamun, 50,000 Windows, Wall of Hope (2010) made with works
and hopes of 50,000 children, Things | Know (2010), covering the exterior of Korean pavilion
at 2010 Shanghai Expo, Bridge of Dream (2013) at Suncheon Bay Garden, Going Home (2016)
and Arirang (2016) at Odu Mountain Unification Observatory, Floating Dreams (2016) at the
Thames Festival in London, Memorial Garden (2018) collaborated with 65,000 citizens of
Suncheon and Gwanghwamun Arirang (2020) installed to commemorate the 70" anniversary
of the Korean War to name a few.

Ik-Joong Kang had a two-person show Multiple / Dialogue (1994) with Nam June Paik at the
Whitney Museum of American Art at Champion, and was awarded the Special Merit Award
by representing the Korean Pavilion at Venice Biennale (1997). The artist has also presented
many installation works in and out of Korea such as 100,000 Dreams (1999) at Paju Unification
Park, Amazed World (2001) at United Nations, New York, Amazed World (Hope and Dream)

(2005) at Muhammad Ali Center, Louisville, and Samramansang: Multiple / Dialogue oo
(2009), which displayed around 60,000 pieces of 3-inch works.

Kang’s work has been included the collections on numerous major art institutions in Korea
and abroad, including the Guggenheim Museum (New York); the British Museum (London);
the Whitney Museum of American Art (New York); the Museum of Contemporary Art, Los
Angeles; the Museum of Fine Arts Boston; the Museum Ludwig (Cologne); the National
Museum of Modern and Contemporary Art, Korea (Seoul); the Seoul Museum of Art; the
Gyeonggi Museum of Modern Art (Ansan), and the Leeum Museum of Art (Seoul). In addition
to painting, Kang also expresses his everyday discoveries in writing, publishing poetry and
art collections such as The Water in Your Heart Must Be Calm for You to See Me (2022),
Sarubia (2019), and Moon Jar (2018). At the moment, he is involved in ongoing studies for a
dream project of his: “Bridge of Dreams” on the Imjin River connecting North and South Korea.

Open hours
Gallery Hyundai: Tue — Sun, 10 am - 6pm
Gallery Hyundai Dugahun: Tue - Fri, 10 am - 6pm

Media inquiries

Kim Minsoo ms.kim@galleryhyundai.com
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